Global Translation Rights Catalogue 2016
Jaipur BookMark 2016 brings you a catalogue of a select
list of works on offer for translation from across 6 Indian
languages.The catalogue will also be available online on
the Jaipur Literature Festival website, and physical copies
will be shared at Teamwork Arts literary events across the
globe and will be available for digital, film and publication.
Jaipur BookMark also has planned to commission 8 works
of literary fiction and non-fiction, which will be JBM’s
unique contribution to the Indian literary scene. Currently,
no other publishing platform in India offers the possibility
of both getting to know India’s varied literatures, and
making contact with publishers and authors from India’s
many languages.
One of the aims of this initiative is to begin answering the
question that publishers and agents from across the world
often ask: How do we get to know Indian literatures? How
can we translate between Indian languages, and from
Indian languages into other languages of the world.
With its wealth of literatures in over 23 languages, India
offers a rich landscape of writing and Jaipur BookMark
is well placed to platform the best of such writing and to
help facilitate the sale and exchange of rights both across
Indian languages and internationally.
To know more about the translation rights for the titles
featured in this catalogue write to us at:
jaipurbookmark@teamworkarts.com

A BLESSED LIFE
Bismillah Khan in dialogue
with Yatindra Mishra

Originally published in Hindi
as Sur Ki Baradari
Imprint: Penguin/Yatra, 2009
Author: Yatinder Mishra
Translator: Ira Pande

In this lilting narrative,
Yatindra Mishra draws out
Bismillah Khan on his life and
work.
While the shehnai has long
held importance as a folk
instrument played primarily
during traditional ceremonies,
Khan is credited with elevating
its status and bringing it to the
concert stage.

About the Author

Yatindra Mishra is a poet, editor
and music aficionado, and a critic
of arts and cinema. He has written
books on the classical singer
Girija Devi and the dancer Sonal
Mansingh. His book on Ustad
Bismillah Khan, Sur ki Baradari
was published by Penguin-Yatra
Books in 2009, excerpts from
which have been included in the
CBSE (NCERT), Delhi and Bihar
boards’ syllabi.

About the Translator

Ira Pande‘s first book, Diddi: My
Mother’s Voice; a memoir of her
mother, the famous Hindi writer
Shivani, was published in 2006. Ira is
also an accomplished translator; her
translation of Manohar Shyam Joshi’s
T’ta Professor, won the Crossword
and the Sahitya Academy Award for
best translation. Other translations
include Apradhini: WomenWithout
Women by Shivani and A Life Apart,
a translation of Prabha Khaitan’s
autobiography.
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AN EXCERPT
A Blessed Life
Yatindra Misra: Can you tell us how music can create
the appropriate mood to suit a particular occasion?
Bismillah Khan: There are many ragas in music, and
countless raginis that arise from them. Music has many
sons, and these sons have many wives, and together
they have produced many children, grandsons and
granddaughters. So, thousands of ragas and raginis have
been created from ragas. In my ustad’s words, it is not so
important to remember the raga as it is to see how much
later the rishabh should follow the shadaj (sings).
If you sing shadaj ten times, then when you sing it for the
eleventh time rishabh will speak so eloquently to you that
the listener will be prepared to hear it. You have to pursue
this for months before the raga acquires the connotations
of a celebration. And yet, it is not as if each raga is innately
beautiful, or that you can make it sound the way you want
it to. Our ustad taught us that whatever the raga we played
or sang, whether mellow or virile, we can mould it to suit
the occasion by imbuing it with emotion, in the same way
that we can coax out ragas and raginis by blowing into the
shehnai. The essence of music is whether or not we are
capable of endowing a certain taseer to our notes. This is
the quality for which we seek Allah’s grace.
My work is still unfinished, I am in search of the true note,
and I seek God’s grace to find it
First translated from the Hindi by Ira Pande and
published in IIC Quarterly, Volume 33, Number 2, Autumn 2006.

For translation related queries please contact: jaipurbookmark@teamworkarts.com

AUTOBIOGRAPHY
OF AN UNKNOWN

Originally published in Kannada
as Ajnatanobbana Atma Charitre
Imprint: Ankitha Pustaka Publications, 2012
Author: Krishnamurthy Hanuru
Translator: L.S. Shankara Swamy

About the Author

An attempt to categorise this
novel as history, mythology,
folktale or poetic narrative will
be an insult to its rich, creative
ecology. A chronicle of one of
Tipu Sultan’s soldiers, the novel
uses all these literary forms
slipping effortlessly from one
to the other. Relegating the
boundaries of space and time
to the background, it escapes it.

- Girish Karnad
A unique luminosity that is
usually seen in Latin American
literature is seen in the novel,
Ajnatanobbana Atmacharitre.
Finding its legitimacy in realism,
every aspect of the narrative has
become an image. This kind of
writing is special to Kannada.

Krishnamurthy Hanur, a folklore
scholar from Mysore, has taught
Kannada literature at the University
of Mysore for over three decades. He
started his literary career collecting
folk songs and writing ethnographic
accounts of folk informants. His
three novels and many short stories
encapsulate folk life and try to
conceive history from a common
man’s point of view. He is the
recipient of many awards including
the Karnataka Sahitya Academy
Award for best novel.

About the Translator

L.S. Shankarswamy has been teaching
English Literature in colleges associated
with the University of Mysore for over
three decades. He is a well known
translator of short stories, plays and
parodies of Kannada into English and
his involvement in Kannada theatre
is well appreciated. His translation of
Siri Found at Dawn (a Kannada short
story by Krishnamurthy Hanuru) was
published in Indian Literature, the bimonthly journal of the Central Sahitya
Academy’s.

-U.R. Ananthamurthy
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AN EXCERPT
Autobiography of an Unknown

Excerpt:
My work is still unfinished, I am in search of the true note, and I seek
God’s grace to find it
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virile, we can mould it to suit the occasion by imbuing it with emotion, in
the same way that we can coax out ragas and raginis by blowing into the
In the above mentioned inscription, the dotted spots indicate words that
shehnai. The essence of music is whether or not we are capable of endowing
are not legible.
a certain taseer to our notes. This is the quality for which we seek Allah’s
grace.
(First translated from the Hindi by Ira Pande and published in IIC Quarterly,
Volume 33, Number 2, Autumn 2006.)
For translation rights please contact Jaipur BookMark
at: jaipurbookmark@teamworkarts.com
For translation related queries please contact: jaipurbookmark@teamworkarts.com

THE LAST PUFF
AND OTHER STORIES
Originally published in Hindi
as Neela Scarf
Imprint: Hind Yugm, 2014
Author: Anu Singh
Translator: Manisha Chaudhry

This is an anthology of contemporary
short stories in Hindi that depicts
life in different parts and among
different social classes in India. The
stories straddle both urban and rural
settings. Some of the stories in this
selection are ‘Kuch Yun hona Uska’,
‘Mukti’, ‘Cigarette Ka Aakhri Kash’,
and ‘Bisesar Bo Ki Premika’. This
book makes for a riveting read.
About the Author

Anu Singh Choudhary is a
journalist, writer, communications
consultant and documentary
filmmaker. Her debut collection of
short stories is titled Neela Scarf
while Mamma ki Diary, her book on
parenting and family, is a first of its
kind in Hindi. She has also made six
documentaries including Lighting
Up the Hills, a heart-wrenching tale
of a tribal group from Jharkhand.
She has been awarded the Ramnath
Goenka Award For Excellence in
Journalism and the LAADLI Media
and Advertising Awards for her
gender sensitive reporting.

About the Translator

Manisha Chaudhry is a senior publishing
professional with wide-ranging experience
as an editor and translator. She started
her career in 1986 in India’s first feminist
publishing house and as an independent
consultant with various development
organizations. Fluent in English and Hindi,
her translation A Street In Srinagar of
Chandrakanta’s Hindi novel Ailan Gali
Zinda Hai was shortlisted for the DSC
Prize for South Asian Literature. Currently,
she is the editorial head at Pratham Books,
India’s largest non-profit multilingual
children’s publisher.
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AN EXCERPT
The Last Puff

Excerpt:
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in music,
countless
that her
arisecigarette.
from them. Music has many sons, and these sons have many

wives, and together they have produced many children, grandsons and
granddaughters. So, thousands of ragas and raginis have been created from
ragas. In my ustad’s words, it is not so important to remember the raga as it
is to see how much later the rishabh should follow the shadaj (sings).
If you sing shadaj ten times, then when you sing it for the eleventh time
rishabh will speak so eloquently to you that the listener will be prepared
to hear it. You have to pursue this for months before the raga acquires the
connotations of a celebration. And yet, it is not as if each raga is innately
beautiful, or that you can make it sound the way you want it to. Our ustad
taught us that whatever the raga we played or sang, whether mellow or
virile, we can mould it to suit the occasion by imbuing it with emotion, in
the same way that we can coax out ragas and raginis by blowing into the
shehnai. The essence of music is whether or not we are capable of endowing
a certain taseer to our notes. This is the quality for which we seek Allah’s
grace.
(First translated from the Hindi by Ira Pande and published in IIC Quarterly,
Volume 33, Number 2, Autumn 2006.)
For translation rights please contact Jaipur BookMark
at: jaipurbookmark@teamworkarts.com
For translation related queries please contact: jaipurbookmark@teamworkarts.com

MOVEMENT

Originally published in
Assamese as Jangam
Imprint: Assam Prakashan Parishad, 1982
Author: A Debendranath Acharya
Translator: Amit R. Baishya

About the Author

Jangam is a fictional account of
the long forgotten march of Indian
refugees from erstwhile Burma to
British India in World War II. The
march was a culmination of a series
of anti-Indian communal riots that
had been raging since the 1930s.
Although it is represented briefly in
Amitav Ghosh’s The Glass Palace,
Jangam is probably the only sustained
fictional treatment of this historic
incident of mass displacement.
During the march, an estimated
450,000-500,000 Burmese Indians
walked to Assam and Bengal,
somewhere between 10,000-50,000
people died during the journey
because of the brutal traveling
conditions and the diseases they
contracted on the way.

Sri Debendra Nath Acharya was
an eminent engineer and notable
scholar. Initially, he started
penning satirical articles for
newspapers under the pseudonym‘Dronacharya’. Literary works
include various essays, short
stories, poems,children’s literature
and a few significant novels. His
novel Jangam received the Sahitya
Akademi Award posthumously
in 1984.

About the Translator

Amit R. Baishya specializes in
postcolonial literature and cultural
studies. He teaches courses on
postcolonial literature/theory, world
literature, cinema, comic books, and
popular culture (including courses
on zombie cultures and mutants).
He is currently completing a book
manuscript on violence, terror, and
survival in post-1980 fictions from
northeast India. He also translates
short stories and novels from
Assamese to English. Planned future
projects include a book on cultural
memories of the Japanese invasion
during World War II in northeast
India.
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AN EXCERPT
Movement

A village of twenty families: Manku actually was a small

neighborhood, a hamlet of poor farmers and laborers. An
impoverished colony of Burmese and Indian peasants and
day laborers who expended the sweat of their brows toiling
for half of the produce of the land that they cultivated
for the rich landlords, and who sated their hunger for six
months of the year while enduring an acute shortage of
food during the other six.
The Indian peasants had been transported by the British
monarch to increase the wealth of the Empire by cultivating
the pure and verdant lands of Burma. They were people who
immersed themselves in gambling and other pleasures, and
consequently got buried neck-deep in debt— like a herd
of mute beasts staying barely afloat when beset with the
unbearable weight of life.
A group of unknown, unacknowledged, yet indispensable
ordinary folk that, in the midst of the cornucopias in
their dreams, woke up to the painful realization that they
were now destitute, wiped away their tears, and counted
the number of days they would probably survive on their
fingertips. Inhabitants of the lowest realms of society
undiscernible to the collective gaze, they were a group of
vanquished soldiers defeated by the battle of life, surviving
in anonymity to hide the shame of being poverty-stricken.

For translation related queries please contact: jaipurbookmark@teamworkarts.com

OPENING THE
WAY AHEAD

Originally published in Rajasthani
as Samhin Khulato Magar
Imprint: Rachana Prakashan, 2001
Author: Nand Bharadwaj
Translator: Chandrika Das

About the Author

Nand Bhardwaj writes in both
Rajasthani and Hindi and is a
well-known media person. He
has written several books of poetry,
fiction, literary criticism and a
collection of articles on culture and
media. He has received the Sahitya
Akademi Award, Bihari Award,
Bhartendu Harishchandra Award
and Suryamall Shikhar Puraskar.
His notable works include Sanskriti,
Jansanchar Aur Bazar and Apasdari.

About the Translator

Chandrika Das was born in 1992
in Jaipur. She is a NET qualified
gold medalist from the University
of Rajasthan. Her areas of interest
are feminism and translation studies.
Her papers have been published
in reputed international journals.
She currently teaches at University
Commerce College, Jaipur.

Set in a small village near Jodhpur,
this novel traces the life of Satyavati,
a school teacher, who struggles to
strike a daily balance between her
family’s traditional values and those
of a changing society in which she
lives. She marries a man who is not
from her caste, against her parents’
wishes, and remains unapologetic
about it. Satyavati believes in
leading from the front and opening
the way ahead.
This Rajasthani novel Samhin
Khulato Magar received a
Sahitya Akademi award in 2004
for its searing portrayal of life
in Rajasthan. It has also been
published in Hindi as Aage
Khulta Rasta.
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AN EXCERPT

Opening The Way Ahead
Excerpt:
My work is still unfinished, I am in search of the true note, and I seek
God’s grace to find it
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ragas. In my ustad’s words, it is not so important to remember the raga as it
is to see how much later the rishabh should follow the shadaj (sings).
If you sing shadaj ten times, then when you sing it for the eleventh time
rishabh will speak so eloquently to you that the listener will be prepared
to hear it. You have to pursue this for months before the raga acquires the
connotations of a celebration. And yet, it is not as if each raga is innately
beautiful, or that you can make it sound the way you want it to. Our ustad
taught us that whatever the raga we played or sang, whether mellow or
virile, we can mould it to suit the occasion by imbuing it with emotion, in
the same way that we can coax out ragas and raginis by blowing into the
shehnai. The essence of music is whether or not we are capable of endowing
a certain taseer to our notes. This is the quality for which we seek Allah’s
grace.
(First translated from the Hindi by Ira Pande and published in IIC Quarterly,
Volume 33, Number 2, Autumn 2006.)
For translation rights please contact Jaipur BookMark
at: jaipurbookmark@teamworkarts.com
For translation related queries please contact: jaipurbookmark@teamworkarts.com

STATELESS

Originally published in Bangla
as Akta Desh Chai
Imprint: Forthcoming from Bee Books
Author: Prafulla Roy
Translator: Dr. John W Hood

About the Author

Kalimuddin and his family are
victims of history. Originally lured
from Bihar to what would become
East Pakistan by the promise of a
golden land for Muslims, they had
struggled to build a life for themselves
in Dhaka where they were a minority
amongst a majority of Bengalis. The
Bangladesh Liberation War only made
things worse and in time Kalimuddin
is forced to make the fateful decision
to leave Bangladesh. They eventually
arrive in Mumbai living with
hundreds of others in a chawl, but
their ever-pressing need is for work,
and getting work without appropriate
identity proves to be very difficult.
Life as an illegal in the metropolis
is not only materially hard, it is also
uncertain and dangerous.

Awarded by the Sahitya Akademi,
Prafulla Roy, is a prolific writer
from Bengal. His writing depicts
powerfully and authentically the
prevailing realities in both urban
and rural situations. His characters
are drawn from every segment of
the society - be they professional,
skilled or unskilled, of lower, middle
or higher economic preferences,
revealing the multidimensional social
maze in India. He has written more
than 150 books including novels and
short stories. Many of Prafulla Roy’s
stories have been filmed, and a few
of them have bagged national and
international film awards. He also
worked in the literary sections of a
number of dailies in his later life.

About the Translator

John W Hood divides his time
between Melbourne and Kolkata,
writing about Indian and Bangladeshi
cinema and translating Bengali
literature. He has written The
Essential Mystery: Major Filmmakers
of Indian Art Cinema, as well as
books on Mrinal Sen, Buddhadev
Dasgupta and Satyajit Ray.
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AN EXCERPT

Stateless
Excerpt:
My work is still unfinished, I am in search of the true note, and I seek
God’s grace to find it
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virile, we can mould it to suit the occasion by imbuing it with emotion, in
the same way that we can coax out ragas and raginis by blowing into the
shehnai. The essence of music is whether or not we are capable of endowing
a certain taseer to our notes. This is the quality for which we seek Allah’s
grace.
(First translated from the Hindi by Ira Pande and published in IIC Quarterly,
Volume 33, Number 2, Autumn 2006.)
For translation rights please contact Jaipur BookMark
at: jaipurbookmark@teamworkarts.com
For translation related queries please contact: jaipurbookmark@teamworkarts.com

FENCE

Originally published in
Gujarati as Vaad
Imprint: Zubaan Books, 2015
Author: Ila Arab Mehta
Translator: Rita Kothari

About the Author

To understand what communalism
feels like to those who have felt
its fetid breath and sharp claws,
one must not read social scientists,
but seek out writers like Ila Arab
Mehta, portrayer of Fateema
Lokhandwalla and her brother
Kareem, two human beings
looking for that most basic of
human needs - a roof over their
heads, in a country that prides
itself on being secular.
-Mrinal Pande

Born into a family of writers,
Ila Arab Mehta is a renowned writer
of Gujarati literature with many of her
works included as part of university
curriculums across Gujarat. Her Batris
Putli Ni Vedana is considered to be
the first feminist novel in Gujarati
literature. The Gujarati Sahitya
Parishad along with the Gujarat and
Maharashtra Sahitya Akademi have
recognised and awarded her work.
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Rita Kothari is the author of Translating
India: The Cultural Politics of English,
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Borders and Communities in Banni,
Kutch. She has also translated numerous
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Decentring Translation Studies: India
and Beyond. Kothari currently works
at the Humanities and Social Sciences
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AN EXCERPT

Fence
Excerpt:
My work is still unfinished, I am in search of the true note, and I seek
God’s grace to find it
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HerThere
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So,
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and
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tall, some are not. These are Allah’s miraculous ways.” from

ragas. In my ustad’s words, it is not so important to remember the raga as it
is to see how much later the rishabh should follow the shadaj (sings).
If you sing shadaj ten times, then when you sing it for the eleventh time
rishabh will speak so eloquently to you that the listener will be prepared
to hear it. You have to pursue this for months before the raga acquires the
connotations of a celebration. And yet, it is not as if each raga is innately
beautiful, or that you can make it sound the way you want it to. Our ustad
taught us that whatever the raga we played or sang, whether mellow or
virile, we can mould it to suit the occasion by imbuing it with emotion, in
the same way that we can coax out ragas and raginis by blowing into the
shehnai. The essence of music is whether or not we are capable of endowing
a certain taseer to our notes. This is the quality for which we seek Allah’s
grace.
(First translated from the Hindi by Ira Pande and published in IIC Quarterly,
Volume 33, Number 2, Autumn 2006.)
For translation rights please contact Jaipur BookMark
at: jaipurbookmark@teamworkarts.com
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Mridula Behari is an award winning
author, novelist and playwright.
She has authored 15 books including
several short story collections,
novels and plays. She divides her
time between Jaipur, Chicago and
San Francisco. Her works have been
published and broadcasted across
many national newspapers, magazines,
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Dr. McKean has a Ph.D. in Social
Anthropology from the University
of Sydney and M.A. in Asian Studies
from the University of HawaiiManoa. She first went to India on a
one-way ticket right after completing
her B.A. in Geography at the
University of Chicago. She visits
India and her husband’s homeland
of France whenever she can.

An extraordinary saga set in
India of a daughter, mother, and
grandmother. The book takes
readers on a journey that spans
half a century. It begins in the
early 1940s with Mrinalini, the
teenage daughter of Yadunandan
Prasad Verma, a prosperous
lawyer turned freedom fighter.
Inspired by her father and the
Independence Movement,
Mrinalini reads and writes
revolutionary poetry and recites
it at political protests in their
North Indian town of Kabirganj.
In the aftermath of a tumultuous
rally, the son of a visiting freedom
fighter escorts her home to safety and kindles her interest in him.
As the various characters draw
closer, readers are left to observe
how the consequences of big and
small decisions ripple across and
intersect across lives. Unspoken
Things reveals the bittersweet
fruits of life and love.
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AN EXCERPT

Unspoken Things
Excerpt:
My work is still unfinished, I am in search of the true note, and I seek
God’s grace
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virile, we can mould it to suit the occasion by imbuing it with emotion, in
the same way that we can coax out ragas and raginis by blowing into the
shehnai. The essence of music is whether or not we are capable of endowing
a certain taseer to our notes. This is the quality for which we seek Allah’s
grace.
(First translated from the Hindi by Ira Pande and published in IIC Quarterly,
Volume 33, Number 2, Autumn 2006.)
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